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JUDGING FORMATIONS - NJS 2018

1. IMPLEMENTATION OF THE NEW METHOD OF JUDING
THE DANCE ON TABLET:

1.1. DANCE FIGURES — HOW do they present? (0-10 scale)

Elements:
e movements with Basic Steps (ARTISTIC part of Basic Step: dynamism,
style...)

e other dance movements (Dance Groups!!!, Jazz, Spins, Jumps...)
e acrobatics (Girls/Ladies formations)

Artistic points. It includes the accuracy and aesthetics of performing the
dance figures:

0-5 - Accuracy, (0-1 bad, 2 medium, 3 good, 4-5 excellent)
0-4 - Difficulty, Variety (0 bad, 2 medium, 4 good)

0-1 - Art/Harmony Bonus (0, 0.5 medium, 1 good)

0-10 - SUM

Accuracy (0-5):
e Synchronicity during a figure between the dancer and the movement.
e Can be clearly recognised when a dance figure starts, and when it finishes
e Precision of movements

CYJENUCTBO JUCHUIIJIUH «®OPMEHIIIH». - NJS 2018

1 PEAJIM3ALIUSAA HOBOT'O METOJIA CYJAEMCTBA HA
IIJIAHIIETE:

1.1 TAHIIEBAJIbHBIE ®UT'YPBI —- KAK OHU TAHIIYIOT? (0-
10)

KomnoHeHTbI:
e  ®urypbl Ha OCHOBHOM X0z (apTUCTUYECKAn 4YacTb: AMHAMMKKA, CTUNb...)
e  WHble TaHLeBanbHble GUrypbl (Mcnosb3oBaHUe Bcex TaHLEeBaNbHbIX
rpynn!!l, askas, BpaleHus, NPbIXKKK...)
e AKkpobatuyeckue anemeHTbl (B PopMeNLLH-KEHLLMUHbI»)
ApTUCTUYECKAA OLLEHKA BKIIOYAlOLLAA KaueCcTBO UCMOIHEHUA, 3CTETUKA
npeAcTaBAeHUA TaHLEBabHbIX GUTyp:

0-5 — Tounocts (0-1- mi0x0, 2— cpemne, 3- Xopo1Io, 4-5- BETUKOIEITHO)
0-4 — Cnoxnoctb, Paznoobpasue (0- mioxo, 2— cpeane, 4- XOpoIIo)

0-1 — MckycctBo/I"apmonus (0- HeT 6oHycoB, 0,5— cpeane, 1- xopoiio)
0-10 - cymmapHO

TOYHOCTbD (KAYECTBO) UCITOJIHEHHA (0-5)

¢ CuUHXpPOHHOCTH HCIOJHEHHS (DPUTYP CIIOPTCMEHAMH

e JI&érxkocTh MOHMMAaHUA re (GUTYPHI HAUNHAIOTCS M 3aKaHUYNBAIOTCS
e ToYHOCTH NBUKEHUH



e Dynamics
e Dance technic basics

Difficulty, variety, originality (0 - 4)

Al Different rotations with multiple simultaneous exchange of the dance
pose

X Usage of so called “blind figure” - where couples/dancers don’t see
each other
5 Turns and other dance figures, changes with RnR basics

X Movements demanding high level of coordination and isolation
(contraction, release, ronds-de-jambes, etc.)

X Movements based on flexibility (grand battement jeté, split, etc.)

X Speed and number of change of movements during the chain movements
(chain movement is when multiple dancers/couples perform one dance figure
or move one after the other)

Variety of different kind of movements (dance groups)

Jazz Figures, Hip-Hop, etc. movements

High-low action (jumps, ground elements)

Open figures with or without contact

Lines variations

Figures with different dynamics

XXXX%X

Art/Harmony bonus (0 - 1)

5 Artistic value of the presentation

5 Atrtistic effects

5 Harmony between dancers

5 Special style of the dancers' movement

1.2. CHOREOGRAPHY — WHAT do they present? (0-10

scale)

Elements:
e movements with Basic Steps (turns, positions, directions, creativity, ...)
e other dance movements (Dance Groups!!!, Jazz, Spins, Jumps...)
e acrobatics

Junamuka
KadectBennast 6a30Bast TaHIIEBAIbHAS TEXHUKA

CJIOXKHOCTB, PASHOOBPA3UE, OPUT'UHAJIBHOCTD (0-4):

Pa3nooOpa3HbIie TOBOPOTHI CO MHOYKECTBEHHBIMH OJHOBPEMEHHBIMH CMEHAMH
103

Hcnonp3oBaHme T.H. «CIEMBIX GUTYpP», KOTIA CIIOPTCMEHBI HE BUAAT APYT
apyra.

Cwmensl nim nepectpoerus Ha OX

JIBMOKeHNs, IEMOHCTPHUPYIOIINE BRICOKHI YPOBEHb KOOPAWHAIIH.

JIBM>KEeHNsT OCHOBaHHBIE HA THOKOCTH

CKOpOCTh ¥ KOJMUYECTBO Pa3sHOOOPa3HBIX IBHKEHHUH BO BpeMs
«TIOCJIEIOBATENBHBIX (PUTYP» (KOTAa CIOPTCMEHBI MITH Taphl UCTIOIHSIOT OAHU U
T€ K€ ABIDKEHUS WM QUTYPBI TOCIEA0BATENBHO, IPYT 33 APYTOM)
PaznooOpasue numxeHni (Tpymnsl TaHI.Guryp)

Ourypsl n3 apyrux tannes (/pka3, Xun-xom u mp.)

@urypsl Ha pa3HBIX YPOBHIX (TIPBDKKH, TAPTEP)

OTKpBITEIE GUTYPHI C KOHTAKTOM U 0€3

Pa3noobOpasue muHMiA

@urypsl ¢ pa3IMUHON IUHAMUKOU

NCKYCCTBO/TAPMOHMUSA BOHYC (0-1)

1.2

e  XyJ0XKECTBEHHBII YPOBEHb BBICTYILIICHUS

e XynoxxecTBeHHbIE 3()(PEKTHI

e ['apMOHHUS MEXIY TaHIOPAMHU

e  JIBW)KEHHS TAaHI[OPOB B OPUTHHAILHOM CTHJIE

XOPEOT'PA®USA -YTO OHU TAHIOYIOT? (0-10)

KomnoHeHTbI:

OsuxkeHna Ha OCHOBHOM XxoAe (MOBOPOTbI, Pacno/ioKeHuWe, HanpaBaeH e,
KpeaTuBHOCTD,...)

MHble TaHLeBabHble GpUrypbl (Mcnonb3oBaHWe Bcex TaHueBanbHbIX rpynn!!l,
[OKa3, BpaleHnn, NPbIXKKK...)

AKpobaTuka



0-5 - Ideas (0-1 bad, 2 medium, 3 good, 4-5 excellent)

0-4 - Structure of the choreography, performance and presentation (0 bad, 2
medium, 4 good)

0-1 - Bonus (0 bad, 1 medium, 2 good)

0-10 - SUM

Ideas (0-5)

5 Connection between music, movements, costume.... etc.
Al Clearly recognizable theme or story.

Al Original movements or patterns.

Al Originality

Structure of the choreography, performance
and presentation (0-4)

5 Use of different dance lines

X Use of the dance space (3 dimensions)

Al Use of different orientations during the choreography
5 logic, harmonious and aesthetic combination of

different figures

Acrobatics are well placed on the music
Body language and expression

Fluidity of the dance

Fluent re-dance after the acrobatics
Charisma

Self-confidence

Joy to dance

Harmony and collaboration between partners

PP I I I I I o

Bonus (0-1)

Y extraordinary artistic performance

1.3. FORMATION MARK (0-10 scale):

0-5 — Unes (0-1- mmoxo, 2— cpeane, 3- Xxopoo, 4-5- BETUKOJIEITHO)

0-4 — IlocTanoBka u mpeacTasieHue nporpaMmsl (0- wioxo, 2— cpegHe, 4- XOpoIo)
0-1 — bonyc (0- moxo, 0,5— cpeane, 1- xopomo)

0-10 - cymmapHo

WUJIES (0-5)
e COOTBETCTBUE MY3bIKH, IBIKCHHH, KOCTIOMOB U T.JI.
e V3HaBaeMas TeMa WIH UCTOpUS
e  OpuUr"HaIbHOCTH JABIKCHHM

®  OpuUr"HaIbHOCTH MOCTAHOBKH

IHIOCTAHOBKA U NIPEJACTABJIEHUE ITPOI'PAMMUBI (0-4)

Hcnonp3oBaHue pa3IMYHBIX TAaHIIEBAIBHBIX JIMHUH
Hcnonp3oBanue npocTpancTBa (3 u3MepeHus)
Hcnonps3oBaHue pasnuyYHbIX HAIPaBICHUI

Jloruka mocTpoeHHs, TAPMOHHUS M 3CTETHKa KOMOMHUPOBAHHS Pa3IMYHBIX
(uryp

«Ilonamanney akpoOATHKH B MY3bIKY

SI3bIK Tena ¥ BBIPA3UTEIBHOCTh

«TexyuecTb» TaHIAa

Jlerkoe Hayaylo TaHIA TOCIE AKPOOATHYECKUX IIEMEHTOB
Xapusma

YBEpEeHHOCTh

Papocts ot Tanna

I'apmoHNS 1 B3aUMONIOHNMAaHNE MEXTy TapTHEPAMHU

BOHYC (0-1)

L4 HEOPpAMHAPHOC XYMOKECCTBECHHOC NPECACTABICHUC

1.3 «®OPMEMNIIH»-®UTYPBI (0-10):



0-5 - Synchronicity, execution (0-1 bad, 2 medium, 3 good, 4-5 excellent)
0-4 - Patterns (0 bad, 2 medium, 4 good)

0-1 - Transitions bonus (0 no bonus, 0.5 medium, 1 good)

0-10 - SUM

Synchronicity and execution(0-5 scale)

Synchronicity of dance movements

Synchronicity of acrobatics

Synchronicity with music

Lines and rows shall be straight.

Circles shall be circular.

Distinct direction of bodies during patterns and transitions
Conformity of body lines and their projection direction between
couples/dancers.

Equality or clean logic of distances between couples/dancers.
The division of space respectively best possible utilization of space.
Position of the pattern on the stage.

PP I I I I o

Pl ol o

Asymmetric patterns should clearly be recognized as asymmetric.

Patterns (0-4 scale)

5 Variety of patterns such as lines, circle, square, arrow ...
A Diagonal lines are more difficult than vertical/horizontal or cross
TOWS.

5 Non-geometrical patterns with meaning are more difficult than the
geometrical patterns. (heart, star...)

A Moving patterns are more difficult than non moving patterns.
Different use of the stage.

5 New patterns and pictures.

5 It is recommended to include minimum 15 patterns in the long
program.

Transitions (0-1)

Movements between patterns.
e Can be clearly recognized when a pattern starts, and when it finishes.

Symmetric patterns shall be recognizably constructed symmetrically.

0-5 — CunxponHnocTs u kagectBo (0-1- maoxo, 2— cpenne, 3- xopomio, 4-5-
BEJIMKOJICTTHO)

0-4 — «Kaptuns (0- ioxo, 2— cpenue, 4- XOpoIIo)

0-1 — ITepememienns (0- mer 6onycoB, 0,5— cpenne, 1- xopomio)

0-10 - cymmapHo

CHUHXPOHHOCTDBb U UCITOJIHEHHE (0-5)

CHHXpPOHHOCTH TAHIIEBAJIBHBIX JBHKEHHH

CHHXpPOHHOCTH aKpOOATHKH

CHHXpPOHHOCTb C MY3BIKOH («IOMAAaHNEe» B My3bIKY)

JInHMM NOMKHBI OBITH TPAMBIMH

Kpyru nosmxHBI OBITH KPYTIIBIMU

YeTKOCTh IMHUI B IOCTPOCHUSX:

CooTBeTCTBHE MEXY IOJI0KEHHEM KOPITyCOB CIIOPTCMEHOB/ ITOJI0KEHUEM
nap.

CoOlurroienre TUCTAHITUS U JIOTHKYU PACIIONIOXKEHUS Tap/CIIOPTCMEHOB
Hawmnyumee ncrons3oBaHie IPOCTPAHCTBA

PacrnonoskeHne «kapTHHOK» Ha TUIOIIAIKE

CrMMeTprUYHBIE IOCTPOSHNS JODKHBI JIETKO YHTATHCS, KAK CHMMETPUYIHBIE
He cuMmMeTpuyuHBIE TOCTPOEHUS TOJKHBI JIETKO YUTAThCA, KaK HE
CUMMETPHUYHBIE

MOCTPOEHMUS («KAPTUHKH) (0-4)

Pa3nooOpasue nocTpoeHnii: TMHUH, KPYTH, KBaJPaThl, CTPENbI U TIP.
JlnaroHanbHbIEe TUHUH CIIOKHEE, YEM BEPTHKAIBHBIE, TOPU3OHTAIILHBIE HIIU
MEPEKPEIUBAIOITUECS

ITocTpoeHus co ci10KHOU OCMBICAEHHOW FEOMETPUEH CIIOKHEE, YEM
reoMmeTrpudeckue (Ha mpumep Cepare, 3Be31a H Ip.)

JBrxyiuecs NOCTPOSHUs CIOXKHEE, ueM cTaluoHapHsele. [Tonnoe
HCIIONIb30BaHUE IUIOMIANKU

Hossle noctpoenust

PexomenmyeTcst HCTIONB30BaTh MUHUMYM 15 mOCTpOSHMI B TOTHOM (IJTMHHOM)
porpamme

MEPECTPOEHMS (0-1)

HepeMemeHnﬂ MEIKAY NEPECTPOCHUAMMU::



Precise change of patterns (no trailing behind).
Speed of the transition.
Clean direction of the bodies during transition.

Turns of patterns/lines are more difficult instead of movements in a straight

line.

Movements of patterns with changes of direction of rotation are more
difficult than those with constant directions of rotation. Variety of
transitions such as different arm-movements, different dance elements.
Aesthetic transitions (example: Versionl is more aesthetic than Version2)

Version1

JIOJIKHO JIErKO YUTAThCS, KOTJ1a OJHO IIOCTPOCHUE HAUYMHAETCS U KOTJa
3aKaHYNBAETCS.

Tounoe 6e3 3ama3AbIBaHUI N3MEHEHUE TOCTPOCHUH.

CKOpOCTh IepecTPOCHUH.

TO4YHOCTH HANPaBIEHUN ABUXKEHUS IPU NEPECTPOCHUSIX.

[ToBOpOTEI MOCTPOCHUI/TUHNHN CIIOKHEE, YeM IBHKEHHS 110 MPSMBIM JIHHUAIM
JIBrkeHue IOCTPOCHUH ¢ N3MEHEHNEM HAMPABIEHUIN IIOBOPOTOB CIOKHEE
JBVKEHHA C TIOCTOSHHBIM HampasieHneM. PazHooOpasue nepeMerienni,
MIepEeMEIIeHNS C Pa3TUIHBIMH JBMKCHUAMHU PYK, Pa3HOOOPA3HBIE TaHIIEBAIbHbIE
3J€MEHTBL.

OCTEeTHYHOCTh NEPECTPOCHUH (CM. PHC.: BApHaHT | Jydie, 4eM BapuaHT 2)

\Version2

Pattern 1

®._ ®
ONC
@@

Transitions

Pattern 2

POPVE®OE

Pattern 1 Pattern 2

®  ®
ONIC
ONO

Transitions

PPE®@E

Higher level of transitions:

Transitions with basic steps — instead of knee-lift or run.
Transitions with arm movement — instead of a static position.
Transitions when all dancers are moving.

Moving in couples.

Moving with couple dance elements - without basic step
Moving with couple dance elements - with basic step

nepeCTpOEHMH BbICOKOTO YPOBHA C/TIOXHOCTU!

MepecTpoeHna Ha OCHOBHOM XO/ie B NPOTUBOMNOOXHOCTb MEPECTPOEHUAM C
noabEmamm KoJsieHel uamn berom

MepecTpoeHna c 0AHOBPEMEHHbIMU ABUKEHUAMMU PYK — NPOTUB PYK B
CTaTUYHOM MONOXKEHUM

[BuKeHue B napax

MepecTpoeHua ¢ UCNoNb30BaHMEM NapHbIX ¢uryp 6e3 OCHOBHOro xoaa
MepecTpoeHua ¢ UCNONb30BaHMEM MapHbIX duryp Ha OCHOBHOM Xoje



2. IMPLEMENTATION ON TABLET: 2. PEAJIMBAIIUSA HA IIVTAHIIETE:

e the scale for each of the criteria is divided into 3 sections: e  OLEHKa KaXK[0ro KOMMNOHEHTa pa3geneHa Ha 3 vacTu:

e Only the first section (0-5) is obligatory for the judge, and only this section has e Tonbko nepsas YacTb (0-5) oba3aTenbHa 41a BbiCTaBAEHUA oLeHKU. OHa
also the 0 as possible mark. HaunHaeTca ¢ «0» U Npu 3Tom «0» — TaK e BO3MOXKHasn OLEeHKa

e In other sections, the scale starts from the value of 0.5, so if judge wants to e B ApyrmxuacTtax oleHKa HauymHaeTtca ¢ «0,5», Ho NPOCTaBAAEGTCA OHa TONbKO
give O for subcriterion, she/he can just skip the mark: €C/IM CyAbA CYMTAET HEOHXOANMbBIM €€ NOCTaBUTb.

e toreset the values in all 3 sections, klick/press on 0: e [1nA 06Hy/NEeHMA OLLEHOK BO BCEX YACTAX HaXKMMaeTcs KHomKa «0» B nepBo

(rnaBHOI) YacTu

2.1. Girls, Ladies, Junior formations: 2.1 ®OPMEHNIIH JEBYIIKH, ) KEHIIIUHBI, OHUOPLI:
e implementation of the new evaluation method for dance Ncnonb3yetca MeToZ peasin3oBaHHbIN ANA OLEHKMU TaHua
e subcriteria are divided, as explained in Point 1 OueHKa KOMMOHEHTOB NPOU3BOAMTCSA, KaK Bbl10 ONMCaHO Bbille

Mpumep cyfelickon KapTouKM Ha nnaHwete aas PopmenwH
Example of judging sheet for Ladies/Girls/Junior RR formations: AeBYLIKN/MEHLINHbI/IOHNOPbI:



Formation: 214
Footwork:

Navigation:
B 8 2>y (21 X J[-75 ][50 |(-35 | -25 ][ -15 ][ -10 || -5 || OK

@ @J @J &—J Dance figures:

(226]) [218] [216] (228
(223) (224) (207) (211)
(215) (209] [225) (206)

ofdf-Jzl-Jal-fel-1s) (L Lo d2 L Le - de) L
Coreography:

Formation mark:

Control of Dance Ggroups: _Negative points:
Small mistakes: -2
- )

Big mistakes: -10

&= (o) ks

2.2. Main class formations 2.2 «POPMEWIITH-MHUKCT» MY KUYUHBI U )KEHIITAHBI

Judges are divided in 2 groups: Cynerickas Opurazna pasjeneHa Ha 2 rpyIIbL:
First group is consisted out of 3 (4) acrobatic judges which evaluate the e Ilepsas rpymma cocTouT 13 3(4) Cyaeil, OUCHUBAIOMX AKPOOATHICCKHE



performance of acrobatics, according to the acrobatic mistake table
. Acrobatic: depending on the number of the announced acrobatic
elements, in the “Acrobatic” field will be shown 6 — 8 columns for deductions

. Second group is consisted out of 4 dance judges which evaluate dance
part: basic step, dance figures, choreography, formation mark (including
synchronicity of acrobatics) and mistakes.

. implementation of the new evaluation method for dance: subcriteria are
divided, as explained in point 1

3JIEMEHTHI B COOTBETCTBHH C Tabumiamu c0aBok. B 3aBucuMocTH ot
KOJIMYECTBA 3asBIIEHHBIX QUTYp, B Moie «AKpobaTnka» pacroiaraercs oT 6
710 8 KOJIOHOK JIJIsl TOCTAaHOBKY COABOK B 3aBUCHMOCTH OT UCIIOJTHEHUS
KaXJIOTO aKpOOATHIECKOTO dIIEMEHTa (CBS3KH)

Bropas — u3 4 cyzei, OleHNBAIOIINX TaHIEBAIBbHYIO 9acTh: OCHOBHOM X0,
TaHIeBaJIbHbEIE QUTYPHI, XOpeorpaduro, «popMeHIH» GUTYPHI, a TaK XKe
CHHXPOHHOCTb aKpOOATHKH U OLITHOKH

Peanuzanust HOBOro MeTo1a OLICHKU TaHLA: KPUTEPHUHU PA3JENICHBI, KaK
OIIMCAHO B IIyHKTE 1



