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Girls Formations . .
. . ) 6, final - 10 8-12 girls }
OPMEIHILIH EBYIIH 8-15 2:45-3:00 1:30-1:45 48-52 6, dumaz -10 0 812 nepymrex 3:45
Ladies Formations . .
. . . . . 6, final — 10 max. 4 8-16 girls .
(I)OPMEﬁmH )KEHHII/IH])I min. 14 2:45-3:00 1:30-1:45 48-52 6, ([wma.n -10 Make. 4 8-16 JKEH IHH 3:45
8-17(max. 2
Formations Juniors dancers 18-19)
4-6 couples
” 8-17 (makc. 2 2:45-3:00 2:45-3:00 48-52 10 0 3:45
®OPMENIIH-MUKCT yuacTHuka 18- 4-6 map
IOHOHIIN/FOHUOPBI 19 1er)
Form. Main Class
; . . . . 4-6 couples .
®OPMENIITH-MUKCT min. 15 2:45-3:00 2:45-3:00 48-52 10 6-8 4-6 map 3:45
MYKUUHBI U-)KEHIUHBI




The formation can reach maximal score of points only if maximal number of
dancers (according to the above table) are dancing on the dancefloor. For each
missing dancer, the observer will deduct -1 point from the overall calculated score
of the formation. Example: In Formation Main Class 4 couples (8 dancers) are on
the dancefloor. Maximal number of dancers is 12 (6 couples). In this case, the
observer will deduct -4 points (for two couples).

Description of music requirements for formations:

Total length of music is between 1:30 — 1:45 (short) 2:45 — 3:00 (long).

Music can have maximum 30s of introduction (this part of music doesn’t need to
be Rock’n’Roll / Boogie Woogie style music).

Inside the Rock’n’Roll / Boogie Woogie part it’s possible to have maximum 2
parts consisted out of other music styles for maximum of 10 s. total

Ending of the music can be maximum 10 s.

Speed of music for Rock’n’Roll is between 48 bars/minute do 52 bars/minute.

Naming of the national teams on all international competitions

1 Usage of national short names for formation (CRO, HUN, RUS, SUI, FRA ...)
Together with:

descriptive names correlated with their story, but the name of the formation
can’t include any part of the club name, coach name or any other name
pointing to the origin of formation.

General Principles

Choreography of a formation team includes both choreography of a Rock'n"Roll
or Boogie Woogie routines of an individual couple/dancer and the overall pattern
of movements of the couples/dancers on the floor. All couples/dancers are
expected to follow the beat of the music and movements should be executed
simultaneously or with visible logic of asynchrony. Teams are marked on their
synchronicity.

Main Class Rock’n’Roll, Ladies formations and Boogie Woogie formations

DopMeENIITH MOXKET MOTyYUTh MAKCHMAaIBHYIO OIIEHKY TOJIBKO, ECIIA B €T0 COCTaBe
BBICTYIAaeT MAKCUMAIBHO BO3MOXHOE JIJISl HETO YKCIIO YYACTHUKOB, 32 KaXKIO0T0O
HejocTaroliero yuactauka Oocepsep cHuMaeT 1 0aj1 ¢ OKOHYATEIEHO
MOJICYNTAHHON CyIeicKor oneHku. Ha mpumep: eciu B (hOpMEHTITH-MUKCT MY KIUHBI
Y >KeHITIHEI BBICTyMaeT 4 mapsl (8 gemoBek) BMecto 12 gyenmosek (6 map), O6céprep
cHuMaet 4 Oaya 3a 4 4eI0BeK.

OIMUCAHUE TPEFOBAHUI K MY3BIKE JIJI51

®OPMEMIIEHOB

JmurensHocTh poHorpammal 1:30 — 1:45 (kopotkas nporpamma) 2:45 — 3:00 (nmonHas
nporpamma).

B my3bike Moxet 0bITh MakcuMyM 30 cek. BeTyrieHust He B cTriie Pok-H-Posr (vmm
byru-Byrn).

BuyTtpu ¢oHOTpaMMBI MOXKET OBITH He OoJiee 2 yacTeli He B cTuiie Pok-H-Pot (wim
Byru-Byru), cymmapho He 6osee 10 cek.

®unan ¢ponorpammsl — He Oomnee 10 cek.

Temn mMy3siku: OT 48 10 52 TaKTOB B MUH.

HAUMEHOBAHUE HAHUOHAJIBHBIX KOMAH/I HA
MEXAYHAPOAHbBIX COPEBHOBAHUAX

o OZ[HOBpeMGHHO C Ha3BAHUECM KOMAH/Ibl UCHIOJIB3YCTCA KPATKOC 0003HaUeHHE

crpanbl (CRO, HUN, RUS, SUI, FRA ...)

e Haspanue opmeiiieHa He MOXKeET cCoJiep)KaTh YacTel Ha3BaHUs Kiy0a, UMEH

TPEHEPOB UJIM MHOT'O YKAa3aHUC Ha €0 «KIIPOUCXOKIACHUCH

OCHOBHBIE ITPUHIIUIIBI

Xopeorpadus BHICTYIUICHHH (HOPMEHIIIEHOB COACPIKUT B ce0e ¥ MHAVBUIYAITHLHYIO
xopeorpaduro nap/TaHopos u o0IIyI0 (KOMaHIHY0) Xopeorpaduto. Bee
HapLI/y‘IaCTHI/IKI/I JOOJIKHBI CJIEA0BATh PUTMY MY3BIKU, IBHXKCHUA JOJIKHBI
BBITIOJHITHCS CHHXPOHHO HJIH CO CIIEIUAIBHO IMOCTABIIEHHONW aCUHXPOHHOCTBIO.
KOMaHIILI OLICHUBAIOTCA IO UX CUHXPOHHOCTH.

DopMeHIIH-MUKCT M/K, (YOPMEHIITH KEHITUHBI U POpMEHITH Oyri-Byrd HCIOTHSIOT
aKpoOaTUUECKHUE AIEMEHTHI COOTBETCTBYIOIICH KATETOPUH CI0XKHOCTH. .
OCHOBHOE BHUMaHHUE JOJDKHO YAEIATHCS TaHILY.



perform a dance with acrobatics. Scoring of acrobatics is different in each
mentioned category. Main focus is on the dance part.

Rock’n’Roll formations should use RR music, which is rich in variety and they
should dance choreographies with diversified lines and patterns. These patterns
could be non-moving or moving. It is important that these lines and patterns shall
be easy recognizable.

Formations will be judged as a whole and not as individuals. Solo parts may
be performed but must not dominate.

Scoring the Dance for the Formations - Maximum 65 points

Final mark for the formation is calculated by adding points for following criteria:

BASIC STEP (MAX 10 POINTYS)

Technical points: starting from maximum.

Formation team is evaluated with one overall mark. A penalty is given by the
worst dancer, one or two times, from the overall mark.

All the requirements for the basic step are written in Scoring the dance document.

DANCE FIGURES (MAX. 20 POINTYS)
It includes the accuracy and aesthetics of performing the dance figures of
dancer/couple.

CHOREOGRAPHY (MAX. 15 POINTY)
Acrtistic points BUT it is vital that the technical expectations / regulations of
compiling the choreography be taken into consideration as well.

FORMATION MARK (MAX. 20 POINTY)
Technical point based on the specific requirements for the formations.

Pok-u-Ponn dhopmeiinieHs JOMKHBI HCITOB30BaTh MY3bIKY B cTHIIe «Pok-H-Pommy,
KOTOpasi MOKET ObITh PAa3IMYHBIX BAPUAHTOB, U HCIIOJIHSAIOT CBOU MPOTPaMMBI,
UCTIONIb3YS Pa3IUYHbIC JIMHUU U TIOCTPOCHUS (KKAPTHHKNY). DTU «KapTHHKU» MOTYT
OBITh JUHAMUYHBIMHU WM CTalMOHApHBIMU. BaxxHO, 4T0OBI OHU OBLIH JIETKO
YUTAEMBIMH.

DopmeiieHb OIEHUBAIOTCS Kak KOMAaHIIBI IIETHKOM a He TI0 OTAEITEHBIM
ydacTHUKaM. «CoJI0 BRICTYIUICHHUS» MOTYT OBITh BKITFOUEHBI, HO HE TOJDKHBI ObITH
MIPEBATUPYIOLIUMHU.

Makc. oneHka 3a taHen B @opmeiinmeHax — 65 6a/110B.
OxkoH4YaTenpHas OIIEHKA (DOPMUPYETCS CYMMHUPOBAaHUEM OIICHOK IO CIETYIOIINM
KOMITIOHCHTaM:

OCHOBHOMH XOJ (MAKC. 10 BAJIJIOB)

Orenka 3a OcHoBHO# X071 (1anee — OX) ABIAETCS «TEXHUUECKOM», T.€.
OTCYHTBIBAETCS OT MAKCHMYMa.

CO6aBKH cTaBsATCA AJIs1 HAUXY/IIETO CIIOPTCMEHA.

Co6aBku 3a OX onwucansl B pazzaene «CyaeldcTBO TaHIay.

TAHUEBAJIBHBIE ®UI'YPbI (MAKC. 20 BAJIJIOB)

Orenka 3a TanneBaibHbie Gurypsl (nanee — TD) onpenensercss TOYHOCTHIO U
ACTETHYHOCTHIO HCTIOIHEHUsI (GUTYP TapamMu/CrIOPTCMEHAMH.

XOPEOI'PA®USA (MAKC. 15 BAJIJIOB)

«ApTucTHYECKas» OLIEHKa, HO YUHUTHIBAIOIIAsl TEXHUYECKHE TpeOOBaHUS 1 MIPpaBUIIa
COCTaBJICHHSI ITPOTPaAMM.

®OPMEMIIH-®UT'YPbI (MAKC. 20 BAJLJIOB)

«TexHudeckas OleHKa OCHOBAHHAS Ha CIICIUPHUECKHX TPEOOBAHUIX K
(dopmeiiienam (pactonoKeHne Ha IUIOIAAKe, IOCTPOSHHUSI U MEPECTPOCHUS)



Dance Figures — Maximum 20 points
A dance figure is a self-contained, planned movement while dancing. For a high
rating, the figures must include the following points:

08080808080

0-5 - Accuracy (0-1 bad, 2 medium, 3 good, 4-5 excellent)

0-4 - Difficulty, Variety (0 bad, 2 medium, 4 good)

0-1 - Art/Harmony Bonus (0 — no bonus , 0.5 medium, 1 good)
0-10 - SUM

Accuracy (0 - 5 scale)

Synchronicity during a figure between the dancer and the movement.
Can be clearly recognized when a dance figure starts, and when it
inishes

Precision of movements

Dynamics

Dance technic basics

oDoo=2x200

Difficulty, variety, originality (0 - 4 scale)

(] Different rotations with multiple simultaneous exchange of the dance
pose

[ Usage of so called “blind figure” - where couples/dancers don’t see
each other
[ Turns and other dance figures, changes with RnR basics

"1 Movements demanding high level of coordination and isolation
(contraction, release, ronds-de-jambes, etc.)

(] Movements based on flexibility (grand battement jeté, split, etc.)

[1  Speed and number of change of movements during the chain movements
(chain movement is when multiple dancers/couples perform one dance figure
or move one after the other)

[] Variety of different kind of movements (dance groups)

Jazz Figures, Hip-Hop, etc. movements

TAHIEBAJIBHBIE ®UI'YPBI - MAKC. 20 BAJIJIOB.

TanneBanbHbIe QUTYPHI — 3TO CAMOOCTATOYHASI COBOKYITHOCTh 3aIUIAaHUPOBAHHBIX
TaHIEBATBHBIX ABIKEHUH BO BpeMs TaHIa. JI1 BEICOKOH OIIeHKH (PUTYPHI JOTKHBI
BKJIIOYATh:

20808080Nan

0-5 — TounocTs (0-1- roxo0, 2— cpenHe, 3- XopoIo, 4-5- BEIUKOJIEITHO)
0-4 — CnoxHocts, PazHoobpasue (0- mioxo, 2— cpenne, 4- XOpoIo)

0-1 — UckyccerBo/T"apmonus (0- HeT 6oHycoB, 0,5— cpenne, 1- Xopo1iio)
0-10 - cymmapho

KAYECTBO UCIIOJTHEHUSI(TOYHOCTBD) (0-5)
CHHXPOHHOCTh MCIIOJIHEHUS (PUTYp CLIOPTCMEHAMH

JI€rkocTh moHUMaHwus r1e GUTypbl HAUUHAKOTCS U 3aKaHYMBAIOTCS
ToyHOCTH ABMKEHUI

Junnamuka

KauecrBennas 0a3oBas TaHIEBaJIbHAS TEXHUKA

CJIOXKHOCTbD, PABHOOBPA3UE, OPUTUHAJIBHOCTD (0-4):
e Pa3Ho0Opa3HbIe MOBOPOTHI CO MHO>KECTBEHHBIMHU OIHOBPEMEHHBIMH CMEHAMU
03

Hcnionb30BaHue T.H. «CIETbIX GUTYP», KOTJIAa CIIOPTCMEHBI HEe BUJIAT JIPYT ApYTa.
Cwmens! unn niepectpoenust Ha OX

JIBVOKEHVIS, IEMOHCTPUPYIOIIUE BEICOKUI YPOBEHb KOOPIMHAIHH.

JIBM>KEHVSI OCHOBaHHBIC Ha THOKOCTH

CKOpOCTh ¥ KOJTMYECTBO Pa3HOOOPA3HBIX IBHKEHHI BO BpeMs
«TIOCTIeIOBATENBHBIX (QUTYpP» (KOTIa CIIOPTCMEHBI WIIN TIAPhl HCIIOMHSIOT OJHHA U
T€ K€ JIBUKEHUS WK QUTYPBI TIOCIIE0BATENBHO, IPYT 32 JPYTroM)
PaznooOpasue apmwxeHn# (rpynmsl TaHl.Guryp)

®urypsl u3 apyrux Tanues (xa3, Xun-xon u 0p.)

Ourypsl Ha pa3HBIX YPOBHAX (IPBDKKHU, IAPTED)

OTKpBITBIE QUTYPBI C KOHTAKTOM U 0e3



[] High-low action (jumps, ground elements)
O Open figures with or without contact

O Lines variations

0 Figures with different dynamics

Art/Harmony bonus (0 - 1)

Actistic value of the presentation
Artistic effects

Harmony between dancers

Special style of the dancers' movement

Choreography — Maximum 15 points

All presentations shall be based on a concept, story, theme or idea. The concept,
story, theme or idea must be fully understandable and will be expressed by
means of dance movements that adhere to the piece being presented, along with
being creative, imaginative and original. It is very important to present harmony
of idea, music, dance, choreography and costumes. It is needed to have a link
between idea, music, choreography, movements, patterns, costumes. .. Using the
costume to show extra pictures (e.g. different kind of dresses) to raise up the
level of the choreography. Meaningless utilization of the costumes can decrease
the points. What makes a choreography really exciting is that the most important
parts can get their certain stresses thus the climax can be built up. Presentation
and the entire image will be evaluated.

A choreography is good not because every beat and every stress is properly
placed according to the stresses and stops of the music.

When evaluating the choreography, it must be taken into consideration that the
combination of different dance figures must be logical, harmonious and
aesthetic.

There are four groups of the possible opportunities applied when compiling the
choreography:

e PaznooOpa3zue MuHMIA
e Qurypsl ¢ pa3IM4HON JUHAMUKOMN

XYJAOXKXKECTBEHHAS HEHHOCTB/I'APMOHUSA BOHYC (0-
1)

XyI0XKEeCTBEHHBIN YPOBEHb BBICTYIUICHUS

XynoxecTBeHHBIE AP HEKTHI

I"apMoHMs MeXOy TaHLIOpaMHU

JIBI>KEHMsI TAaHLIOPOB B OPUTMHAIBHOM CTHIIE

XOPEOI'PA®UA - MAKC. 15 BAJIJIOB

B ocHOBE IOCTaHOBKY JTOJKHBI JIEKATh KOHUETILUS, HCTOPHUS, TeMa Wwin unes. OHu
JOJDKHBI OBITh OHSATHBIMH, BBIPAXKATHCSI COOTBETCTBYIOLIMMU IIOCTABJICHHBIMU
JBIKEHUSIMU, OPUTMHAIBHBIMU. BakHO 4yTOOBI Hes, My3bIKa, IOCTAHOBKA, KOCTIOMBI
rapMOHUYHO coveTanch. C TOMOIIBIO KOCTIOMA (Ha MPUMEP Pa3HBIMH KOCTIOMaMHU
YYACTHUKOB KOMaH]IbI) BO3MOKHO Pa3HOOOPa3UTh KOMITO3HIIMIO, HO OECCMBICTIEHHOE
MCIIOJIb30BaHUE KOCTIOMOB CHIKAET Oaiibl 3a XOpeorpaduro.

[MoguepkuBanne HanboJee BayKHBIX YacTeld B KOMIIO3UIMH U BBIICJICHHAS
KyJIbMUHAIUS JIENAI0T Xopeorpaduio Hanboiee KauecTBeHHON. Tak jxe OleHHBaeTC s
BCTYIUIEHHE U (puHAaIL.

Hanuuue nBrXeHMI Ha KaXX]bI OMT WM 1103 HA KaX/IbIi My3bIKAJIbHBIN aKIICHT €IS
HE JIeJlaeT Xopeorpaduro Ka4eCTBEHHOM.

Ipu oneHke xopeorpaduu HYXKHO YUUTHIBATh, YTOOBI KOMOMHAIIUN Pa3IHUYHbIX
TaHIICBATBHBIX (PUTYpP OBLTH JIOTUIHBIMU, TAPMOHUYHBIMHU M 3CTCTUIHBIMH.

Ectp 4 rpymnms! puryp, KOTOpble IPUMEHSIOTCS 715l IOCTAHOBKHA KOMIIO3HIIAM:



Groups for RR . . .
formations: Duration Quantity Categories
prmibl A JJIMTeIbHOCTD| KonuuyectBo Jducuuniuza
dopmeiilienoB
A) Impaired dance elements performed with RR basic steps (basic steps with OBrI;]IifAlE?(RY fofn(zlefiIOGns
position changes / swifts, etc.) with contact '
A) l'[ap}vu,le ¢urypsi, I/ISHO.]'IHSIeMble Ha moJHoM OX (OX co cmeHoit OBSBATEJILHO Dopmeiin-
Mnmo3unuu, HanpaBneHnn) B KOHTAKTe M 10
15 bar HH. MHKCT
1 ’ Girl/ladies
L5 TaKTa OBLIGATORY| OBA3ATEJILHO| formations
B) RR basic steps (basic steps with position changes / swifts, etc.) ’ min. 6 X MuH 6
(short) (kopotkas porp.)| DopmeirH
B) OcHnogHoii xo1 (OX co cMeHOH Mo3uIMii, HATIPABJIeHMIT) min. 10 x Mus. 10 JICBIIKH /
(long) (monHast mporp.) YKCHIIHBI
Typical RR variations (kicks, kick-ball-change, knee- lifts performed in all .
different directions, etc.) with contact min. 2 X
e 2-4 bars recommended All
2 .
Tunuunsie A5 PP Bapuanun nBuskeHnii HoraMu (KMK, KHK-00J1-4€eHY,
. N 2-4 TaKkTa MMH 2 pa3a Bce
NOABEMbI KOJICHEH M IP. UCIIOJHACMbBIC B PA3JIUYHbIX Hanpanneﬂnﬂx) B
PEKOMECHAYETCHA
KOHTAaKTeE
Contact elements without RR basic steps (dance figures performed exclusively min. 2 X Couple
and solely in pair) 2 bars recommended formations
3
KonTakTtHble 371eMeHThI 0e3 OX (puryps! ucnojansieMble TOJIbKO 2 TaKkTa MMH 2 pa3a DopMeHIIIH-
HCKJJIIYUTC/IbHO B napax) PEKOMECHAYETCHA MUKCT
Others (turns, figures from other dances, line dances, synchronised moves,
etc.) All
4
Apyrue ¢urypsi (moBopoThl, GUrypbl U3 APYrux TAHIEB, JUHEIHbIE Bce
(purypsl, CHHXpOHHBIE ABHKEHHUS H 1IP.)

Consequently, when elements from all figure groups are used, the choreography
points of the formation will start from a higher value. This will make it possible
to reward the formations who perform their dance at a higher level using
elements from all groups over to those who perform a changeable and multi-
color choreography but at a lower level.

COOTBCTCTBGHHO, €CJIM B KOMITIO3UIIUHU HCIIO0JIB30BaHbI BCC I'PYIIIIbL T(D, OIICHKa 3a
Xopeorpaduio MOXET CTapTOBaTh CO CBOET0 MAKCHMAJILHOTO 3HAYEHHSI. DTO JIaCT
BO3MOXKHOCTb OTJIENSTH (hOpMEHIIIEHBI BRICOKOTO YPOBHS, UCIIOJIB3YIOIIUE BCE
BO3MOXHEKIE Ipynibl TD, OT TeX, KOTOPBIE UCTIOIB3YIOT PA3HOOOPA3HYIO
xopeorpaduro, HO 601ee HU3KOTO YPOBHSI.



Groups in formations dance

GROUP 1. DANCE ELEMENTS PERFORMED WITH FULL
RR BASIC STEPS

Basic Steps, Changes of Places

Basic step is Kbc+kick+kick (only in this order)

Dance group 1A:

Compulsory amount - minimum 10 full RR basic steps with following
requirements:

The couples formations must present the dance Group 1A, otherwise they will
receive a yellow or red card.

All members of formation have to present dance Group 1A in same time.

If the kick hinders the change of direction seriously, it can be replaced by lifting the
knee or the heel — BUT IN THIS CASE IT ISN’T COUNTED AS A dance Group
1A (BASIC STEP)!

Dance Group 1A (basic step in couple) must be performed with contact of
dance partners for at least 1 bar (2 kicks).

Maximum 2 out of 10 basic steps can be done in place without change direction.

Dance group 1B:

Compulsory amount: minimum 6/10 (short/long) full RR basic steps with
following requirements:

Girls and ladies formations must present Group 1B, otherwise they will receive a
yellow or red card.

All members of formation have to present dance Group 1B in same time.

If the kick hinders the change of direction seriously, it can be replaced by lifting the
knee or the heel — BUT IN THIS CASE IT ISN’T COUNTED AS A dance Group 1B
(BASIC STEP)!

A minimum of 10 (short program 6) complete basic steps (Group 1) must be
danced by all members of the formation at the same time. Minimum 5 out of 10 (3
out of 6) basic steps can be done not facing the judges.

I'pynnst T® B popmeiimenax

I'PYIIIA 1. T® UCITIOJHAEMBIE HA ITIOJIHOM OX

OcHoBHOI x01, CMeHbBI MecCT.
OCHOBHOM X0/1: KMK-00JI-4eHY+KHK-CTeN+KUK-CTeN (TOJLKO B 3TOM MOPSIIKE)

I'pynna 1A:

Obs3arenbHOE KOMUIecTBO — MUHUMYM 10 mosabix OX yI0BIETBOPSIONIMX
CIICAYIOIIUM TPEOOBAHUSM:

dopmeimH-MUKCT 00s3aH ncnonb30BaTh TO ['pynmsl 1A, B IpOTHBHOM cirydae
komana nonxyydaet KK nmu KK. Bee unensl KoMaHIbl TOKHBI UCHOIHATh 3TH
(GUrypsl OJHOBPEMEHHO.

Ecnu ncnojHeHue KMKa CHIIbHO MELIaeT M3MEHEHHIO HalpaBiICHHs, TO KUK MOXKET
OBITH 3aMEHEH Ha MObEM KOJICHA WJIH TIATKH, HO 3TO HE 3aCUUTHIBACTCS, Kak (urypa
rpynmsl 1A.

®urypsl rpynnsl 1A JOMTKHBI HCIIOMHATHCS B KOHTAKTE MY NapTHEPaMH B ITape
Ha TIPOTSDKEHUH KaKk MUHUMYM | TakTa (2 kuka). Makcumywm 2 u3 10 Gurypsr Moryt
OBITH UCIIOJIHEHBI O€3 CMEHBI HalIpaBJieHUH (Ha MecTe?)

I'pynna 1B:

Oo6s3aTenbHOe KOIIecTBO — MUHUMYM 10 motHbIX OX B JUTMHHOM (TTOJTHOM)
nporpamme 1 6 nmonHbx OX B KOPOTKOM MporpaMmMe, yAOBIETBOPSIOMINX
CJIeIYFOIIAM TPeOOBaHUSIM:

DopMeHIIH 1eBYLIIKH//KEHIIUHBI 00s13aH Ucnonb30Bate TP ['pynmer 1B, B
npoTuBHOM citydyae koMania noxydaet KK nnu KK. Bee diieHbl KoMaHabl JOJKHbI
UCTIOJIHATH 3TH (DUTYPHI OTHOBPEMEHHO.

Ecnn ucnonHeHne Kuka CUIIBHO MEIIaeT M3MEHEHHIO HAIIPABJICHUS, TO KUK MOXKET
OBITh 3aMEHEH Ha IOJIbeM KOJICHA HITH IIATKH, HO 3TO HE 3aCUMThIBaeTCs, Kak Gurypa
rpynnsl 1B.

Munnmym 10 (B KopoTKoii iporpamme — 6) noiaHbIX OCHOBHBIX XOJI0B JOJKHO OBITH
UCIIOJIHEHO BCEMHU CIIOPTCMEHAMHU OJIHOBPECEHHO.
Munumym 5 u3 10 (3 u3 6) OX MOTYyT OBITH UCTIOJIHEHBI HE JINLIOM K CYBSIM.



GROUP 2. TYPICAL RR VARIATIONS

Typical Rock and Roll variations performed without a full basic step with
contact between the dancers.

Open Rock’n’Roll variations.

Recommended quantity: 2-4 bars — 2 times

Typical Rock’n’Roll figures are synchronic kicks with holding each other’s
shoulders, hands or any kind of body contact. They can be performed next to
each other and in front of each other.

All dancers have to perform this variation at the same time, and needs a contact
(in princip) with minimum one other dancer.

Possible movements:
Kick-ball-change kicks, kicks performed diagonally and sideways snipping up
(lifting) knees and heels jumps

GROUP 3. CONTACT DANCE ELEMENTS

Contact dance figures performed without a Rock’n’Roll basic step, changes
of places

Recommended quantity: 2 bars — 2 times — ONLY FOR COUPLE
FORMATIONS.

Dance figures of the couples that are performed in contact with the partner and
requires the assistance of the partner. Done individually the movement becomes
meaningless, the contact remains until the end of the dance figure or changes into
another form of contact.

GROUP 4. OTHER

Other dance figures

All dance movements that do not belong to any of the previous 3 groups.
E.g.: single spins, dance figures taken from other dance styles (jazz, hip-hop,
etc.) that can be performed individually and synchronously.

I'PYIIIA 2. TAIIMYHBIE JIJIS1 PP BAPUAIIUU JIBUKEHU

Bapuauuu ucnosHsIIOTCS B KOHTAKTe MeXK1y cnopTcMeHaMu 6e3 moJinoro OX.
OTtkpeiThie PP Bapnanuu.
Pexomenayemoe konmdaecTBo: 2 pa3a no 2-4 Takrta

OtkpsiThie PP Bapuanum — 3T0 CHHXpOHHBIC JIBHKEHUS HOTaMU (KUKH),
HCIIOJIHSIEMbIC B KOHTAKTE 3a PYKY, IJICUO WM UHYIO YaCTh KOPITyca MapTHEPIIIH.
OHU MOTYT HCIIOJTHATHCS O0KOM, CTUHON WIIH JIUIIOM JPYT APYTY.

Bce ciopTcMens! JOMKHBI UCTIONHATH Bapyallid OTHOBPEMEHHO, B KOHTAKTE, KaK
MHUHUMYM C OJTHOW MapTHEPIIEH.

Bo3morxHbBIe IBIKEHUS:
Kuk-0071-ueHY, KUK, KMKH, UCTIOJHICMBIC B TUArOHAJIN WK B CTOPOHY, MTObEMBI
KOJICHE! WIH IATOK, IIPBIKKH.

I'PYHIIA 3: KOHTAKTHBIE ®UI'YPBI BE3 ITIOJIHOT'O OX

KonrakTHbIe 3j1eMeHThI 0e3 OX c0 cMeHOH MecT.
Pexomentyemoe konndectso: 2 pasa 1o 2 takra. TOJIBKO JUI ITAPHBIX
OOPMEUIIIEHOB!

[Tapubie T® UCMIONHSAIOTCS B KOHTAKTE MEX/y TAPTHEPAMHU U TPEOYIOIIHE
COACUCTBUS CO CTOPOHBI NapTHEpPA. HANMBUAYaTbHOE UCTIOIHEHUE HEIOIYCTUMO,

KOHTaKT MOXKET ObITh HEM3MEHEH A0 KOHIA (PUTYphl WIIM U3MEHATHCS B HHYIO (PopMy

KOHTAaKTa.

I'PYIIIIA 4. UHBIE ®UT'YPBI

K atum durypam oTHOCSATCS BCE T€, KOTOPBIE HE BOBMOXKHO OTHECTH K MPEIBIAYIIIAM
3-M rpynmam.

Ha npumep: nHIMBUAYaIbHBIE BpaILleHUs, UTYPBI U3 APYTUX TaHUEB (IKa3, XUII-
XOII ¥ TIP.) KOTOPBIE MOTYT OBITh UCIIOTHEHBI MHIUBUYaIbHO WM CHHXPOHHO.



IMPLEMENTATION ON JUDGING TABLET:

08080808080

0-5 - Ideas (0-1 bad, 2 medium, 3 good, 4-5 excellent)

0-4 - Structure of the choreography, performance and presentation (0 bad, 2
medium, 4 good)

0-1 - Bonus (0 bad, 1 medium, 2 good)

0-10 -SUM

Ideas (0-5 scale)

0 Connection between music, movements, costume.... etc.
O Clearly recognizable theme or story.

O Original movements or patterns.

O Originality

Structure of the choreography, performance
and presentation (0-4 scale)

0 Use of different dance lines

(] Use of the dance space (3 dimensions)

O Use of different orientations during the choreography
0 logic, harmonious and aesthetic combination of
different figures

(] Acrobatics are well placed on the music

(] Body language and expression

[ Fluidity of the dance

[ Fluent re-dance after the acrobatics

O Charisma

[ Self-confidence

(] Joy to dance

0 Harmony and collaboration between partners

PEA/IN3ALIUSA HA IIVTAHIIETE:

8080808 0NAN

0-5 — Upes (0-1- moxo, 2— cpenue, 3- XOpoIo, 4-5- BEJIUKOICITHO)

0-4 — IlocranoBka u mpecTaBieHue nporpamMmsl (0- TI0X0, 2— cpeaHe, 4- XOpoIIo)
0-1 — Bonyc (0- moxo, 0,5 cpense, 1- xopoiio)

0-10 - cymmapho

WJIESI (0-5)

e CoOTBETCTBUEC MY3bIKH, ABMKCHHM, KOCTIOMOB H T.]I.
e VY3HaBaeMas TeMa WIH UCTOPHUS

e  OpUTHHAIBHOCTH ABUKCHUI

L OpI/IFI/IHaJ'H:HOCTL IIOCTaHOBKH

MOCTAHOBKA U NPEJACTABJIEHUE ITPOI'PAMMBI (0-4)

Hcnonp3oBanue PAa3IMYHBIX TAHICBAJIbHBIX JIMHUN
Hcnonb3oBanue npoctpaHcTBa (3 H3MepeHus)
Hcnonb3oBaHue pasiMuHbIX HAIIPABICHUM

Jloruka mocTpoeHusi, FTapMOHHS U 3CTETHKA KOMOMHUPOBAHUS PA3ITHUHBIX QUTYD
«ITonaganne» akpoOATUKN B MY3bIKY

SI3pIK Tena u BBIPa3UTEIIbHOCTD

«TexkyuecTb» TaHla

Jlerkoe Hauano TaHIa MOCIE AKPOOATHUECKUX SJIEMEHTOB
Xapusma

YBEpeHHOCTh

Panocts o1 TaHIa

I"'apMOHUS 1 B3aMMOIIOHUMAaHUE MEXY IapTHEpaMU



Bonus (0-1 scale) BOHYC (0-1)

" extraordinary artistic performance ® HCOpPAMHAPHOE XYIOKECTBEHHOE MPE/ICTABICHUEC

Formation mark _ Maximum 20 points OOPMENIIH-OUT'YPHBI - MAKC. 20 BAJJIOB.
The routine is judged by the distribution of competitors across the floor, how visible 31ech OLIEHUBAETCS PACIIOI0KEHHE CIIOPTCMEHOB Ha IUIOIIAKE, YETKOCTD ITOCTPOCHHUI
the patterns are and the transitions between these patterns. It is important how the («KapTHHOK»), IEPEMEIICHUN MEXY TOCTPOSHUSIMH.
team uses the floor available keeping the formation in good order with sharp lines Baxxno xax KOMaH1a MCIOJIB3YET MIOINAAKY COXPAHsAA U U3MEHsS PACCTaHOBKY,
and a clear and even distance between the team members. YETKOCTh JINHUH, TOHATHOE U PaBHOMEPHOEC PACIIOJIOKEHUE CIIOPTCMCHOB Ha
IUIOLIAJKE.
0-5 - Synchronicity, execution (0-1 bad, 2 medium, 3 good, 4-5 excellent) 0-5 — Cunxponnocts, ucnonuerne(0-1- mioxo, 2— cpemue, 3- xoporro, 4-5-
0-4 - Patterns (0 bad, 2 medium, 4 good) BEJTMKOJIEITHO)
0-1 - Transitions bonus (0 no bonus, 0.5 medium, 1 good) 0-4 — TToctpoenwust («kaptuakn») (0- mwioxo, 2— cpeare, 4- XOpOIIO)
0-10 - SUM 0-1 — Mepemenrenus (0- et 60HycoB, 0,5 cpenne, 1- x0poI10)

0-10 - cymmapho

Synchronicity and execution(0-5 scale) CUHXPOHHOCTb U UCITOJTHEHME (0-5)

] Synchronicity of dance movements o CI/IHXPOHHOCTL TaHLIEBAJIbHBIX ,I[BI/I)KCHI/Iﬁ

O Synchronicity of acrobatics *  CuHXpOHHOCTb aKpobaTHKH

0 Synchronicity with music e CHHXPOHHOCTH C MY3BIKOH («IIOTIaJaHNE» B MY3bIKY)

0 Lines and rows shall be straight. *  JInnuy 1OJKHBI OBITH IPAMBIMH

O Circles shall be circular. e Kpyru 10/0KHBI OBIT KPYTIIBIME

0 Distinct direction of bodies during patterns and transitions e YeTkoCTh JIMHUI B IOCTPOSHUSAX:

[ Conformity of body lines and their projection direction between e COOTBETCTBUE MEX/TY MOJOKCHUEM KOPITYCOB CITIOPTCMEHOB/ TIOJIOKEHUEM TIap.
COUpIeS/dancerS. o CO6J'HO}.'[CHI/IC JAUCTAHIUSA U JIOTUKU PACTIOJIOKCHUA Hap/CHOpTCMeHOB

O Equality or clean logic of distances between couples/dancers. e Haunydinee uCIOIL30BaHKUE NPOCTPAHCTBA

O The division of space respectively best possible utilization of space. e PacronoxeHne «KapTHHOK» Ha ILIOMAJIKE

U Position of the pattern on the stage. e CuUMMETPHYHBIE IIOCTPOEHHUS JOJDKHBI JIETKO YMTATHCS, KAK CHMMETPUYHBIE

[ Symmetric patterns shall be recognizably constructed symmetrically.



O Asymmetric patterns should clearly be recognized as asymmetric.

Patterns (0-4 scale)

Variety of patterns such as lines, circle, square, arrow ...
O Diagonal lines are more difficult than vertical/horizontal or cross
rows.

Non-geometrical patterns with meaning are more difficult than the

geometrical patterns. (heart, star...)
O Moving patterns are more difficult than non moving patterns.
Different use of the stage.

New patterns and pictures.
O It is recommended to include minimum 15 patterns in the long
program.

Transitions (0-1)

Movements between patterns.

e Can be clearly recognized when a pattern starts, and when it finishes.

Precise change of patterns (no trailing behind).

Speed of the transition.

Clean direction of the bodies during transition.

Turns of patterns/lines are more difficult instead of movements in a

straight line.

o Movements of patterns with changes of direction of rotation are more
difficult than those with constant directions of rotation. Variety of
transitions such as different arm-movements, different dance elements.

e Aesthetic transitions (example: Versionl is more aesthetic than Version2)

Version1

He CUMMETPHUYHBIC IIOCTPOCHUA TOJIKHEI JIETKO YUTATHCA, KAK HC CUMMCTPUYHEBIC

MMOCTPOEHUS (<KAPTUHKH») (0-4)

PazHooOpasue nocTpoeHuii: TMHUH, KPYTH, KBaAPAThI, CTPEIIBI  IIp.
JlnaroHanpHbIe JIMHUU CIIOKHEE, YEM BEPTHKAIbHBIE, TOPU30HTAJIBHBIE WIIH
MepEeKpeINBAIOIINECS

ITocTpoeHnus co CI0KHOM OCMBICIEHHON TeOMETPHEN CIIOKHEE, YeM
reomeTpudeckue (Ha mpumep Cepre, 3Be31a 1 1p. )

JBrxymuecs mocTpoeHus clokHee, yeM crarmonapusle. [lonHoe
WCIOJIb30BaHKE IO IKN

Hogele noctpoenust

Pexkomenayetcs ncnoip30BaTh MUHUMYM 15 oCcTpoeHUit B MOTHOM (ATMHHON)
nporpamme

MEPECTPOEHUSI (0-1)

ITepememenust Me:Ky MepecTPOEeHUSIMH:

I[OJ'DKHO JICTKO YUTATbCA, KOTAa OAHO MOCTPOCHNUEC HAUYNHACTCA U KOIr'ld
3aKaH4YMUBacCTCA.

Pattern 1

®._ ®

Pattern 2

@ @

CIORDICKCIC)

O

Transitions

e TouHoe 0Oe3 3ana3bIBaHUil N3MEHEHUE TIOCTPOCHHH.
e  CKOpOCTh MEpeCTPOCHUH.
e ToO4YHOCTH HAIIPABJICHUN JBUKEHUS IIPU IIEPECTPOCHUSIX.
e [IoBOPOTHI MOCTPOCHUIA/JIMHUI CII0KHEE, YeM JBHKCHUS 10 MPSIMBIM JTHHUSM
e J[BMXKEHUE MOCTPOEHUN C U3BMEHEHUEM HaIPaBJIEHUN IOBOPOTOB CJIOKHEE
JIBIDKEHUSI C TIOCTOSTHHBIM HarpaslieHHeM. PazHooOpasue nepemMenieHni,
NEPEMEILECHHNS C Pa3InYHBIMU IBUKEHUSIMH PYK, pa3HOOOpa3HbIEe TAHLIEBAJILHBIE
JIEMEHTBHI.
e  DCTETHYHOCTb NEPECTPOSHUH (CM. PHC.: BapHaHT | Jrydine, 4em BapuaHT 2)
Version2
Pattern 1 Pattern 2
®
& L ®
- ®
@
@, @
* ®
@
ONENO)
Transitions o




Higher level of transitions:
"1 Transitions with basic steps — instead of knee-lift or run.
[1 Transitions with arm movement — instead of a static position.
[J Transitions when all dancers are moving.
[J Moving in couples.
[J Moving with couple dance elements - without basic step
"I Moving with couple dance elements - with basic step

Mistakes

Each mistake must be count.

0 1 dancer makes small mistake = small mistake (-2 points)

0 2 dancers make small mistake in the same time = 2 small mistakes (-4 points)
0 3 or more dancers make small mistake in the same time = big mistake (-10
points)

Timing error

0 Small mistake is -2 points.

0 Big mistake is -10 points.

o Interruption of dancing up to 1 bar is a small mistake (-2 points).

o Interruption of dancing more than 1 bar is a big mistake (-10 points).

Fall in dance part

Losing control of the body, having contact with the floor, even if the partner, male
or female, does not completely lie on the floor, or if the figure ‘has been saved’, is
scored like interruption of dancing. The acrobatic elements of Ladies formations
are under this regulation too.

Bonee cnoxxHpIMu SABIAIOTCS:

e [lepectpoenus Ha OX, O CPaBHEHUIO C IEPECTPOCHUSIMH HA MOHKUMAX WU
oerom

e llepectpoenus ¢ paboToil pyK, IO CPABHEHUIO C TIEPECTPOCHUAMU, B
KOTOPBIX PYKH B CTATUYHOM ITOJIOKEHUH.

e [lepecTpoeHus, KOr/a IBUTAIOTCS BCE CIOPTCMEHEI
JIBmkeHue B mapax

e [lepectpoenus c UCIIONBb30BaHUEM MapHbIX Guryp Ha OX miu 6e3 Hero

OIIMBKH

Kaxknas ommbka onpenensieTcs Kak:

Mamas ommoOka 1 ygactanka = «Mamast ommoOkay (-2 6ara)

Manas ommn0ka 2 y4aCTHUKOB OJTHOBpeMeHHO = 2 «Mauble ommoOku» (-4 6aa)
Masas ommOka 3- u 6osiee yyacTHUKOB OJTHOBpeMeHHO = «bosbinast ommbkay (-10
0aToB)

[IITpadsl 32 OIUMOKH 110 PUTMY

Manas ommn0ka (pepeiBaHie TaHIIEBAHUS 70 | TaKTa BKIFOUUTEIHHO) — 2 Oasuia
Bounbiast ommoOka (pepbIBaHue TaHeBaHus cBblie 1 Takra) — 10 6amios

ITanenne IIPH UCIIOJTHEHUM TaHIIa

Ilagenne Bo BpeMs UCIIOJIHEHUS TaHLA, PABHO KaK U MaJCHHUE IIPU UCTIOIHEHNN
aKpOOATUUECKUX DJIEMEHTOB B «DOPMEHILH KEHIIUHBD) ITPadyIOTCs, KaK OIUOKK
0 PUTMY.



Scoring acrobatic elements in Main class formation

All the acrobatic elements from the Main Class and B-Class catalogue can be
performed. Initial values of acrobatic elements and Classification for technical
and aesthetic errors are based on Scoring the Main class and Scoring the B-Class
documents.

Judges are divided in 2 groups:

First group is consisted out of 3 (4) acrobatic judges which evaluate the
performance of acrobatics, according to the acrobatic mistake table

Second group is consisted out of 4 dance judges which evaluate dance part: basic
step, dance figures, choreography, formation mark (including synchronicity of
acrobatics) and mistakes.

See appendix 1: Catalog of formation acrobatics
Types of formation acrobatic elements:

0 Couple acrobatics: Acrobatic elements performed in couple.

Trio acrobatics: 2B1G — Two boys lift/throw one girl. (All girls have to perform
it. The transition element cannot be longer than 2 bars.) — maximum 2 times
allowed in a program

Formation acrobatics: 1BalG1Bb — One boy lift/throw one girl, and another
boy catch this girl. (All girls must perform it. The transition element cannot be
longer than 2 bars.) — maximum 2 times allowed in a program.

Chain acrobatics: when the acrobatic is performed one after another with more than
two starts. All types of acrobatics can be performed in chain — only one chain
acrobatic is allowed in a program.

If a formation team presents formation acrobatic elements more times than it is
allowed, than the observer will give zero point and red card for this acrobatics.

Value of the specific types:

Couple acrobatics — Main class acrobatic elements have the same value like in

OLHEHKA AKPOBATUYECKHUX 2JIEMEHTOB B
«®OPMEMWIIH-MUKCT MY KYHUHBI 1 ) KEHIITUHDbI»

PaspenieHo ucronp30BaHIe akpoOaTHYECKUX eMeHTOB «Main» u «By kiaccoB (cM.
COOTBETCTBYIOLIHE KaTajor). CTOMMOCTB JIEMEHTOB TEXHHYECKHE U CTETUYECKUE
OLIMOKH MPH UX MCIIOJIHEHUH CM. B pa3zaenax «CyneiictBo «Mainy kinacca» u
«CyneiictBo «B» kmaccay.

Cyneiickast Opurazia pas3ieieHa Ha 2 TPYIIIbL:

[lepBas rpynmna coctout u3 3(4) cyaei, OLEHUBAIOIIMX aKPOOATUICCKHE AIEMEHTHI B
COOTBETCTBHH C TaOIHLIAMH COaBOK.

Bropas — u3 4 cynei, olleHMBarOUIMX TaHLUEBAIBHYIO YacTh: OCHOBHOM XOJ,
TaHIIeBalIbHBIE QUTYpHI, XOpeorpaduio, popMeHIIH-PHUTYPEI, & TaK KE CHHXPOHHOCTh
aKpoOaTHKH U OMINOKH

Cwm. npunoscenue 1: «Kamanoe axpobamuueckux snemenmog 01 DopmetiuieHo8»
Tunsl akpodaATHYECKHUX 3JI€MEHTOB:

ITapnast akpo0aTuka: DJIEMEHTHI, HCIIOJIHAEMBIE B Tapax

Tpuo-akpodaruka: 2B1G — 1Ba napTHEPA MOIHUMAIOT/TIOOPACKIBAIOT OJTHY
napTHEPITY (AOIHKHO UCTIOMHATHCS BCEMHU JEBYIIKAMH, TPOMEXYTOUHOE
NEPECTPOCHUE HE MOXKET OBITh AoJblIe 2 TakTOB). MakcuMyM 2 pasa 3a mporpammy.
®dopmeiimH-akpodaTuka: 1BalG1Bb - oaun napTaép moadpackiBaeT/oHUMAET
MapTHEPILY, a IPYror €€ JTOBUT (IOJKHO UCTIONHSITHCS BCEMH JIEBYIIKAMH,
MIPOMEXKYTOYHOE NEPECTPOCHUE HE MOXKET OBITh J10JIbIIE 2 TakTOB) . Makcumym 2
pasa 3a mporpaMmy.

Kackagnas akpodaTuka: korja 2 uiu 0ojiee 0OJIMHAKOBBIX 3JICMECHTOB
(koMOMHAIMI) MCTIOJHAIOTCS MOCIEI0BATENBFHO OAMH 32 IpyruM. MoXHO
WCIIOJIb30BaTh JII00BIE pa3penIéHHbIe 3JeMeHThl. MakcuMyM | pas 3a mporpaMmy.

B ciydae HapymieHust orpaHUYCHAN Ha KOJTMIECTBO JIeMeHTOB OOCEPBEp CTaBUT
HOJIb 32 UCIIOJTHEHUE CBEPXJIUMUTHOrO 31eMeHTa u KpacHylo KapTouky.

OuneHka akpoOaTH4eCKHUX IJIEMEHTOB

HapHaﬂ aKpoﬁaTnKa - 3]IeMEHTHI «M» Kj1acca COOTBCTCTBYIOT IIO CTOUMOCTHU
OJICMCHTAM B KaTaJlorc i COpCBHOBaHI/Iﬁ nap «M» xIracca. OI_ICHKa 3JIEMEHTOB «B»



Acro calculator for Main Class. B-Class acrobatic elements have 50% of initial
value from the Acro calculator for B-Class except the acrobatic elements from
group 4, which keep initial value. Entrance in B-Class acrobatic elements doesn’t
give extra value (staff, bettarini or standing on the arms).

Elements lower than B-class receives 2 points if presented as a single element. As
a part of a combination these elements have no value.

Trio acrobatics have two points less than the initial value in the respective
Acro calculator (value from Acro calculator — 2 points).

Formation acrobatics have one point more than the initial value in the
respective Acro calculator (value from Acro calculator + 1 points).

0 Chain acrobatics doesn’t change the initial value.

All acrobatic elements have to be announced through the WRRC Registration
software in advance, in the order in which they will be performed. If the acrobatic
elements will be performed in a different order, the technical observer will reduce
those elements to 0 (zero) points

Number or acrobatic elements

Each Main Class Formation can perform minimum 6, maximum 8
acrobatic elements. The maximum score for all the acrobatics is 65
points.

STRUCTURAL GROUPS

The groups 1, 2, 3 and 4 are obligatory during the performance.

There are 4 groups of obligatory figures (1-4)

KJs1acca cooTBeTcTBYeT 50% (ITOJIOBHHE) CTOMMOCTH AIIEMEHTOB JJISI COPEBHOBAaHUI
nap «B» kimacca, 3a HCKIIFOYeHHEM JIEMEHTOB 4 TPYIIHI (BpaleHus ), KOTOpbIe
HUMEIOT TY JK€ CTOUMOCTB. 3aXO0/IbI C yca, OSTTAPUHY U U3 TIOJOKEHHS «CTOS Ha
rieyax napTHEpa» Ha IeMEHTHI. «By Ki1acca JONMOJHUTEIBHBIX HaJ0ABOK HE JIAIOT.
DeMeHThI 00JIee HU3KOM CIIOKHOCTH, YyeM «B» Kitacc orieHuBaroTCs B 2 Oaja 3a
KaXIbIii DJIEMEHT, 8 B KOMOWHAIIUAX HE OIICHUBAIOTCS BOOOIIIE.

Tpuo-akpodaTuKa - 3JIEMCHTHI OIICHUBAIOTCS Ha 2 0auia HUXe, 4eM
COOTBETCTBYIOIINE 3JIEMEHTHI B KaTAJIOTe JIUISl COPCBHOBAHUH TMap.
DopMeiilH-aKpo0aTHKA - DIICMEHTHI OIICHUBAIOTCS Ha 1 Oayut BhIIIe, YeM
COOTBETCTBYIOIIUE 3JICMEHTHI B KaTajore JUisi COPEBHOBAHUM Tap.

Kackannas akpodaTuka - 3JIeMEHTHI OIICHUBAIOTCA TaK e , KAK COOTBETCTBYIOIINE
3IIEMEHTHI B KaTaJore JJisl COPEBHOBAHUIA map.

Bce akpoOaTnueckue 37€eMEHTHI TOJDKHBI OBITh 3apaHee 3asBICHbI Uepe3 CUCTEMY
peructpannu WRRC B TOM nopsiike, B KOTOPOM OHH UCTIOTHSIOTCS B IIporpamme. B

ClTy4ae HapyIICHUs TOPSAKH UCIOTHEHU 31eMeHTOB OO0cEpBep CTaBUT HOIB 3a
TaKOH DJIEMEHT.

KosinuecTBO aKpo0aTHYECKHUX 3JIEMEHTOB

«DOPMEHIITH-MUKCT MY)KYMHBI M YKEHIIIUHBD MOXET MCIIOJIHUTh B IPOTrpaMMe
MHHAMYM 6 MakCUMyM 8 aKkpoOaTHIECKUX IEMEHTOB. MaKkcHMaslbHasl OLIEHKA 32
akpoOaTHKy — 65 0aJIIoB.

I'PYHIIBI AKPOBATHYECKHUX 3JIEMEHTOB.

OnemenTsl rpynn 1,2, 3 u 4 00A3aTeabHBI /ISl UCIIOJHEHHS B IPOrpaMMe.

4 TPYIIBI OBA3ATEJIBHBIX DJIEMEHTOB (1-4)

Group 1 Group 2 Group 3 Group 4 Group 5 Group 6
I'pynna 1 I'pynma 2 I'pynma 3 I'pynma 4 I'pynna 5 I'pynna 6
Acrobatic element forward Acrobatic element Acrobatic elements in Other acrobatic elements
backward Dive Rotations combination
CaabTo Bepén CanbTo Ha3an Tonec Bpamenust KomOunanun JApyrue akpodaruueckue
3JIEMEHTOB 3JIEMEHTHI




Group 5 for Main Class formations:

e It’s possible to combine Main and B-Class acrobatic elements.

e Main class elements have values like specified in document Scoring
Main class — Board 1 and Board 2, depending of the position inside the
combination.

e B-class elements have 50% values of value specified in document Scoring
B-Class — Board 1 and Board 2, depending of the position inside the
combination, except the Group 4 (rotations), which keep the initial value

e Elements lower than B-class receives 2 points if presented as a
single element. As a part of a combination the elements have no
value.

e Landings are valued the same like in respective scoring documents.

ACROBATIC — RESTRICTIONS FOR FORMATIONS:
Rules for repetitions from respective Scoring document apply.

Double somersaults

It is not allowed to make more than two free rotations around the body
width axis (double somersault). The double somersault must not be danced
in combination with other acrobatic figure elements or exit figures -
landing must be on the floor. Entry for the double somersault is allowed
only from the hands or from the shoulders (Bettarini). Formations are not
allowed to make more than two double somersaults, one backward and one
forward in one round.

Combinations
Maximum 2 combinations in an acrobatic program are allowed
Each combination contains a maximum of 3 acrobatic elements.

Twists within the acrobatics

Elements with “twist within” are allowed only 3 times in acrobatic program.

Dives
Maximum 3 Dive elements in an acrobatic program are allowed.

Rotations around the body

Each of the non-flying acrobatic elements from the group 4 (rotations) is
allowed only once during the acrobatic program of the formation.

9JEMEHTBI 5 I'PYIIIIbI:

e  B03MOXHO HCIOJHEHHE KOMOMHALIMK 3JIEMEHTOB «M» 1 «B» K1accos.

e OreHka 31eMeHTOB «M» Ki1acca B KOMOMHAIIMU COOTBETCTBYET UX OIICHKE B
Tabmumax 1 1 2 CTOUMOCTH 3JIEMEHTOB B KOMOWHAITUY TSI TAPHBIX
copeBHOBaHUM «M» Kiacca

e Ormenka 31eMeHTOB «B» Kimacca B komOnHaImsIX cooTBeTcTBYeT 50% (TI010BHHE)
ux oneHkH B Tabmumax 1 1 2 CTOMMOCTH 3JIEMEHTOB B KOMOWHAITUH JIJTST TTAPHBIX
copeBHOBaHMI «By Ki1acca, 32 UCKIFOYCHUEM 3JICMEHTOB 4 TPYIIIbI (BpalleHus ),
KOTOPBIEC UMEIOT Ty K€ CTOUMOCTb.

e  DieMeHThI 00JIee HU3KOM CIIOKHOCTH, YeM «By» Kitacc orieHuBaroTcs B 2 Oasia
KakK KaXKIbIH DJIEMEHT, a B KOMOMHAIIMAX HE OLICHUBAIOTCS BOOOIIIE.

o [IpusemiieHus OIICHUBAIOTCS TAKXKE KaK U JJIS TAPHBIX COPEBHOBAHUIA.

OI'PAHUYEHUA 1JI5SI AKPOBATHKHW ®OPMEMIIIEHOB.

[IpaBuia, KacaroIuecs MOBTOPEHUS aKpOOATHICCKHUX 3JICMEHTOB CM. B TIPHJIOKCHHH.

JIBoiiHOE caIbTO.

3anpernieHo UCIOJTHEHHUE AIEMEHTOB C OOJIBIITUM KOJTMYESCTBOM BpalllEHUH BOKPYT
MOINEPEYHOI OCH, YEM JIBOMHOE CAJIbTO.

3arnpenieHo UCIOTHEHNE TBOMHOTO CalbTO B KOMOWHAIMY C APYTUMH dJIeMEHTaMU
WJIY TIPU3EMJIEHUEM MHA4Ye, YEM Ha IOJI.

3axo0;1 Ha IBOMHOE CalbTO pa3pelieH TOIBKO ¢ pyK ((yca MU U3 MOJOKEHUS «CTOS
Ha pyKax MapTHEPa») Wi OETTapUHM.

3ampernieHo UCIOTHEHNE B TIporpamme Ooltee 2- TBOMHBIX CalbTO: OJJHOTO BIEPE U
OJIHOTO Hazas.

KomOunanum:
Pasperiieno He Oonee 2-x KOMOMHALIUH.
Kaxkast KoMOMHALIMM MOXKET COCTOATh HE 0oJjiee, YeM M3 3-X DJIEMEHTOB.

IupyaTsl:
Paspemeno He Gonee 3-X IEMEHTOB € BPAIlleHUEM BOKPYT MPOAOJIBHOM OCT Tela
(upya3ToB)

Toxaecsl:
Paspenieno He 6onee 3-X 3JI€MEHTOB.

Bpamenns:
Kaxxmp1it w3 BUIOB 371eMEHTOB 4 TPyHIIBI (BpaIIeHHsI) pa3pelicH K HCTIOTHECHUIO



A combination with non-flying acrobatic element is allowed only once FOR
EACH ACROBATIC PROGRAM

Classification of technical and aesthetic errors for
formations

To be discussed: basically, the table of reductions for couples should apply

Calculation of the final mark for the acrobatics

Classification for technical and aesthetic errors are based on Scoring the Main
class and Scoring the B-Class documents.

TOJBKO | pa3 3a mporpaMmy.
HcnonmHenne KOMOMHAIINY BPAIIeHUH pa3pelIeHo ToIbKo 1 pa3 3a mporpaMmy.

KﬂaCCI/I(l)I/IKaHHH TEXHUYECKHX M ICTETHUYECKHUX OINO0K AJIA

(dopmeiieHos
Bonpoc ona ouckyccuu: npumenenue coagok u3 NapHvix COPeBHOBAHUL

OxoHYaTeIbHAA OLIEHKA aKPOOATHKH
TeXxHUYEeCKUE U ICTETUUCCKUN OMTMOKH KBATU(DUITUPYIOTCS KaK yKa3aHO B IIpaBHIax
g «Main» 1 «B» kimaccos.



